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No. I. 

®Y aim in introducing " Museum Sketches " is 
to put before my American readers some 
of the best existing examples of executed works of 
art manufacture of all nations, selected from the 
museums of South Kensington, British, Soane, 
Indian, and private collections of works of art. 

The subjects will embrace judiciously selected 
examples of decorative furniture, art metal work 
in gold, silver, bronze, copper and iron, carvings 
in marble, stone, wood and ivory, pottery, 
porcelain, terra cotta, majolica ware, glass, 
mosaics, arms, and armor, and textile fabrics. 

The various examples will be accurately drawn 
to scale from the objects themselves, particulars of 
date, nationality, material, where deposited, and 
such other descriptive details as will be desirable. 

Unfortunately, American designers, amateurs, 
and art manufacturers are unfavorably situated, 
compared with their, in this respect, more fortunate 
British fellow art workers, therefore I have some 
hopes that these sketches will be found especially 



useful to them for ref- 
erence, and will, I trust, 
also be the means of 
assisting students to 
form correct ideas of 
excellence, according to 
the light of the old 
masters. 

It is only by ex- 
perience, careful obser- 
vation, and patient 
study of the works of 
these old artists that we 
are enabled to appre- 
ciate what is good and 
judge what is in correct 
taste. 

Sketch No. 1.— The 
body of this cabinet is 
oak, which has become 
from age a very rich 
brown. It is inlaid with 
chestnut and ebony and 
ornamented with medal- 
lion panels and angle 
pieces inlaid with ivory 
and mother- o'-pearl. 

The chestnut inlays 
and the columns, which 
are also of chestnut, are 
indicated on the draw- 
ing by fine hatched 
lines, and the ebony by 
thick lines and also by 
the black background 
to frieze, angle pieces, 
etc. The 
larger dots 
or pieces of 
inlay to the 
medallions, 
angle pieces 
and frieze, 
are mother- 
o'-pearl, the 
smaller dots 
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and lines being of ivory, all set in a 
ground work of ebony. 

The sets of white circles shown 
over the heads of the columns are 
ivory inlays, and the little dots in the 
center are ebony. 

Some of the small members of the 
moldings forming the octagon panels, 
and likewise members of the moldings 
forming the panels in the frieze, and 
the key blocks to the circular molded 
frame to the medallions are gilt. 

Each panel of this cabinet forms 
a door, enclosing a set of drawers. 
The style is English, date 1053. It is 
four feet five inches high and three 
feet eight inches wide. From South 
Kensington Museum. 

Sketch No. 2. — Is from a piece of 
seventeenth century Italian silk dam- 
ask, the size of which is two feet three 
inches by one foot eight inches. The 
ground of the damask, which is des- 
cribed on the label as being white, is 
now a cream color, with a hexagonal 
diaper pattern (the hexagonals being 
about one-eighth of an inch diameter) 
and serpentine floral pattern in a dark 
rich blue, the edging all round pat- 
tern, and the veins to the leaves, etc., 
are a very light blue, the centers to the 
flowers and serpentine lines being gold, 
with dark blue center dots. From 
the collection at South Kensington 
Museum. 

Sketch No. 3.— Is one of a pair 
of trumpet-shaped porcelain flower 
vases, painted with trees and flowers, 
dragons and diapers in irregular- 
shaped compartments. It is a speci- 
men of "Imari" ware, made at Arita, 
in the province of Hizen. The style 
is Jananeze, date A. D. 1G70 ; it is 
twenty-three and a half inches high 
and the diameter at the top of vase 
is ten and a half inches. The stand 
is of ebony. From South Kensington 
Museum. 

Sketch No. 4. — A flat-shaped en- 
ameled earthenware Pilgrim's Bottle, 
painted with arabesques and shields 
of arms of the Medici and of Lorraine 
with coronets. 

The bottle is a dark cream color, 
with figures strongly outlined and 
shaded with brown. 

The caps, edging of wings to the 
grotesque figures, festoons, handles and 



bands to the neck of the bottle are dark blue. All 
the ornamental parts indicated on the sketch with 
hatched lines are colored a light blue, and the 
filling-in to the medalions a dark brown color, 
the whole effect being extremely rich and pleasing. 
The style is Italian (Caffaggiolo) date 1589-1609, 
stands about fifteen inches high, twelve inches 
wide, and about eight inches in thickness. From 
South Kensington Museum. 
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'TJRT in its most useful form enters into the 

V* every day of a nation, reflecting action 

that becomes more prominent as it catches the 

color of the moment, becoming intensified by 
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surroundings and revealing in the pictured thought 
a deeper meaning, conveying a wider influence 
than one receives at the moment, even when 
surrounded by an atmosphere redolent with art 
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principles and color that compose by the very 
wealth of beauty. To artistic natures the world of 
art is a real world and the grouping on the canvas 
brings a subtle pleasure that fails to captivate the 
senses amid the prosaic whirl of everyday life. 

Thus it is that in the art department of the 
World's Exposition at New Orleans, people from 
all parts of the civilized world have met on 
common ground, America, with her practical 
school of art, reflecting primarily the work of a 
great nation flashing out a wealth of color un- 
known in other lands, through which there seems 
to glimmer a dream of the resources behind all, 
a touch of infinite beauty blended with great 
reserve power, a bold free handling that commands 
admiration and disarms criticism, a presentation of 
every day life which catches the popular fancy, 
leading the beholder slowly into the recesses of 
nature where hidden treasures are unveiled. 

All these unite to charm the beholder and 
show that one people, while severely practical, 
have a supreme love of beauty, and the power of 
holding that beauty in form for others is well 
demonstrated by the examples of art chosen. 

The Belgian collection represents the work of 
the living painters of Belgium, and shows a 
grouping that is full of interest. There seems a 
touch of the present life that is very strongly 
felt; the canvas seems to fade away and the 
people are then so near we can speak to them, 
the life they live is ours for the time ; they become 
our companions, and the atmosphere of their sur- 
roundings is strongly impressed upon the canvas. 

One notable picture is the " Last Day of 
Pompeii," by J. Stallaert, of Brussels. The scene 
represents an interior in the house of Diomede, 
the red glare of the coming flame touches vividly 
the whole apartment, throwing into bold relief the 
strong figures that in the foreground are rushing 
from impending doom or calmly awaiting the fate 
they cannot avert. The figures are female, the 
faces strong, expressing a horror that is unutter- 



able, combined with a resignation to fate that is 
grand. It is a wonderful picture, instinct with life 
and finished with a careful attention to detail. 

"The Chalk Merchants," by Leon Frederic, is 
a large canvas, representing the merchants as they 
start out for a day's work and as they return 
home at eventide, while the center canvas repre- 
sents the whole party at rest during the noon 
hour ; seated on the green sward they make a 
group that is beyond praise in the presentation of 
rural comfort and repose; the figures of the 
Belgian artists are remarkably fine, there is no 
sacrifice of fact to sentiment, but a strict adherence 
to practical methods uniting the every day world 
with that of art. 

The Mexican collection represents the Mexican 
school of painting during the past two centuries, 
and is loaned by the National Academy of Mexico 
and consists of fiftj'-six pictures. 

The collection is arranged in a long salon at 
the right of the main entrance hall, and has been 
the objective point of art students and critics 
during the season. The deep rich color of the 
canvas is strongly marked, and the historical 
features of the collection have rendered it of great 
interest. Sharp contrasts of color, bold expression 
and free handling mark the artists' work. In the 
department of water colors and pastels, artists from 
New York, Boston, Rome, Paris, New Orleans, Chi- 
cago, Philadelphia and Louisville are represented. 

The entrance hall is devoted to works of 
sculpture in marble, bronze, plaster and terra 
cotta. One charming group, "The Shepherd and 
Goat," by J. Udny, of Carara, Italy, has drawn 
forth praise from all visitors. A. bust of William 
Ciillen Bryant, by Jonathan S. Hartley, of New 
York, is very faithful to the memory of the poet. 

The grouping of work in the art gallery is 
well done, many fine portraits of great value being 
loaned by owners for this exposition season. 

One of the most admired and prominent is a 
portrait of Daniel Webster, representing this 



statesman in the prime of life, a picture that is 
faithful and considered the best ever painted of 
Daniel Webster. As it is the last painted from 
life of the illustrious statesman, it is of great 
value. It was loaned by James A. Robinson, Esq., 
of New York. u The Minute Men of the Revolu- 
tion," by W. E. Norton, of London, ranks with 
historical pictures of interest. 

"The Vision of St. Francis" is from the brush 
of Sebastian Gomez, who was the mulatto slave of 
Murilio and instructed by him. The picture is 
loaned by L. R. Menges, Esq.. of New York. 

A portrait of Rubens, by Van Dyck, was 
painted in- 1636, and is a duplicate of the one 
painted for Charles I. This valuable picture was 
loaned by Col. John Larrell, of New York. "La 
Cigale," by Jules Goupil, is loaned by W. S. Stuy- 
vesant, of St. Louis. "Peasant Pilgrims to St. 
Peters," by Virgie Williams, is loaned by Irving 
M. Scott, Esq., of San Francisco. A portrait of 
General Jackson, by S. P. A. Healy, of Paris, is 
loaned by the Tennessee Historical Society. 

"The Heart of the Sierras," by Thomas Hill, 
of San Francisco, is a picture that is greatly 
admired for its glimpse of nature as revealed in 
the heart of America. A companion picture to 
this is the Jungfrau from the brush of Louis 
Remy Mignot. 

The galleries contain six hundred and sixty-six 
paintings from native and foreign artists. Sales 
have been good while the influence in art circles 
and among art patrons has been widely felt, and 
already many of those who contributed to the 
success of the collection have reaped direct benefit. 
The exhibition management did everything* pos- 
sible to aid artists, and the interest awakened in 
art circles bids fair to continue not only through 
the South but over the ocean and across the Gulf 
of Mexico, which offers such resources to the true 
artistic worker. The Art Department of the 
World's Exposition has done a grand work for the 
world of art. 
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